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too as free beings. Eternal energy or force is for him a
more intelligible concept than Shakg Ti or the Heavenly
Ruler: and he expounds K'ung Fu-tse more negatively
than is just, as Wang An-shih goes beyond Mo-tse in his
socialism. Chu Hsi's dogmas that man is by nature good,
and has for his guidance a system of infallible classical
teaching consistent with itself, are no more 'reasonable* in
themselves than Mo-tse's acceptance of a loving God and
of man's salvation through universal altruism. Ch'i or
'universal energy' may seem best conceived as impersonal,
but personality is a higher and better category.
Between these poles China, like the West, has swung,
and is still swinging: and at the moment Wang An-shih's
reforms are being carefully studied and found to be con-
sistent with sound Confucian teaching, while Mo-tse's
theism and altruism are also being revived. It seems clear
that Chu Hsi was influenced by the Indian Sankhya sys-
tem in his distinction between Sing, spirit which is good,
and Ch'i, matter which clouds it, at once its necessary
vehicle and its enemy. Certain tendencies of Sung philo-
sophy such as the pantheism of Chang Tsai and the atheism
of Chen Tuan must be reckoned as elements in the system
of Chu Hsi, and they too were influenced by Indian philo-
sophy. Some idea of these rival teachers may be gathered
from our illustrative readings; and something also of the
philosophy of their great contemporary, the artist and
critic Kuo Hsi.
In him is revealed the artistic ideal of the age. Here too
a new breath of freedom is blowing, and a new suavity and
romanticism is expressed in such great painters as II
Lung-mien (Li Kung-lin), who died in 1106 after a very
active and brilliant career as a painter of landscape as well
as Buddhist subjects. If his work is not as strong as that of
Wu Tao-tse it is notable for mastery of delicate line and
colour, and his Buddhas and Bodhisattvas are serene and
lovely creations. Still more famous are his Lohan—some
gnarled and rugged as an old oak, some smooth and
polished as Confucian scholars—two types of saintliness

